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Fingering “Matters™

Nigel North,
Utrecht, May 2025

Vingerzetting is belangrijk

of

Kwesties over vingerzetting

Left and right-hand fingering rules for the lute,
1500-1750 ~ 1N 4 parts:
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Right Instrument for the re[:)ertoire
Stringing and string leng‘ch

Pitch and teml:)erament
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Right Instrument for the rePer’coire
Stri ngi ng,

Pitch and temperament

Posture: StanAing or 5itting




Right Instrument for the repertoire

Stri ngi ng,

Pitch and temPerament

Posture: Stancling or sitting

Right hand Position - thum
flesh ?)

b in or out - how near the

fori&ge? (RH Nails or




Right Instrument for the repertoire

Stri ngi ng,

P'itch and temPerament

Posture: Stancling or sitting

Right hand Position ~ thum

Sources: Facsimiles/ PDFs/ editions
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b in or out - how near the




Right Instrument for the rcl:)ertoire

Stri ngi ng,

Pitch and temPerament

Posture: Stancling or sitting

Right hand Position ~ thum

b in or out - how near the

Sources: Facsimiles/PDFs/editions

Ornamentation: Graces and Diminutions

brid ge’?




Riglqt Instrument for the repertoire
Stringing
Pitch and temPerament

Posture: Stancling or sitting

Right hand Position ~ thumb in or out - how near the
Sources: Facsimiles/PDFs/editions
Ornamentation: Graces and Diminutions

Other Performance Practice issues inc!ucling tempo,
&9namics) RHETORIC, rubato
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John Dowlancl, 1612, from A Pilgrim’s Solace “ To the Reader”:

WhichImputation,methinkes,thelecarneder fort of Mulfitians ought not tolet palie vnaniwered. Moreouer that
here are and daily doth come into our moft famous kingdome,diuers ftrangers from beyond the feas, which
auerre before our owne faces, that we haue no true methode of application or fin %crmg ofthe Lute. Now if thefe
gallant yong Lutenifts be fuch asthey would haue the world belecue,and of which I make nodoubt, letthem re-
memberthat their skill Iyeth notin their fingers endes:Cwcullus nom facit Monackwm.1 wifh for the Honor therfore




4 periods/ Vier periodes:

c.1500 RH thumb under
c.1600 RH thumb out

C.1650-1700 II course RH
thumb out

c.I1700-1750 D minor lute
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DIVISIONS

«CHORDS

RIGHT HAND / rechterhand

% things to form a ﬁngering Philosophg

ALWAYS




Period 1: Summary

Right hand
Thumb - principal finger - thumb INSIDE
Index OR middle finger — indicated by single dot
There are no fingerings marked with 2 or 3 dots, only one dot= any finger, not
thumb
Ring finger only used for chords.

The taster the music, the more you need to alternate
THUMB & INDEX
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Period 2: Summary
Right hand

Thumb OUT (except Robinson!)
Thumb - principal finger
Index — one dot
Middle - two dots
Ring — three dots?

Thumb rest stroke first described (Piccinini, 1623)
3rd (Ring) finger first notated (Robinson, 1603)

Thumb & Index still used for divisions, esp. courses 4-6
Middle & Index used for divisions when thumb is in the bass
Ring is used mostly for chords - except for Robinson!
Thumb is used alone tor slow bass divisions, (Semimimim or fusa).
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Period 3: Summary

Right hand
THUMB OUT

Thumb, index, middle used.
RING finger never used (in French style)

Various chord applications invented to use more than 3 notes
Thumb, rested (rest stroke, apoyando)
Index finger used resting across 2 strings for fast end to a trill
Strumming up and down with index is notated
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Period 4: Summary

Right hand
THUMB OUT

Thumb shown with line under tablature letter
Index — one dot
Middle - two dots
Ring — three dots - used for chords and arpeggios
Index and middle used for string crossing
Index often brushed back trom treble to bass.
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Period1 1500-1600 Sources cited:

CAPIROLA
Compositione di meser Vincenzo capirola
Venice, c.1517

NEWSIDLER

Hans Newsidler

Ein Newgeordent kiinstlich Lautenbuch
Niirnberg, 1536

JUDENKONIG

Hans Judenkonig

Ain Schone Kiinstliche Underweisung
Niirnberg, 1523

LE ROY
Adrian le Roy

A Briefe and easye instruction to learne the tablature

London, 1568

WAISSEL
Matthaeus Waissel
Lautenbuch, 1592

BARLEY

William Barley

A new Booke of Tabliture
London, 1596

An Instruction to the Lute




Capirola: Right hand instructions quotes:
Alternating, middle& index, or more often thumb&index:

B Rl B A e G ettt o R

When you have to pluck two notes upwards, one after the other. Pluck the first
with a finger, the second with another finger and the following one as they are
written. Most of the time there will be (a succession of ) downwards and upwar‘ds
strokes. Keep the thumb of the right hand under the second finger?, otherwise

the two fingers, when plucking up and down, will clash with each other.
TWA 1_C. /1 1\ 1 P ceaslinl 6n con ;f NN fhp

" Capirola: On left hand ténuto:

you can wWnlle you prepdare (d piece). .

The most beautiful secret in preparing and playing a piece is found in a rule
given by Aristotle to which great importance must be given: when you play,
be careful to hold the notes, keeping the fingers (of the left hand) on the finger-
board, until you have to play other notes (with the same fingers). Do not move
them until you have to; be careful always to observe this rule while you are
playing through the pieces. Not everybody understands this as I do, so 1 had to
explain 1t. ' :

I musr also exnlain to von whv some fisures 3. 4 etc. are sometimes Writter

Later, he says the same:

beautiful to see. Not everybody understands how important this is, therefore,
hold the notes as much as you can until you are obliged to leave them.




Musical examples

Dalza 1508
Calata ala Spagnola

Hans Newsidler
Nach Willen Dein
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Dalza 1508
Calata ala Spagnola
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Dalza Calata - detail 2

Alata alafpagnola oiteo tersecti di snan ambacfo oa
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Dalza Calata - detail 2
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Nach Willen Dein

transcribed from German to French tablature




Examples from printed books of de Rippe.

Example 1:
Two consecutive notes with dots, indicating middle followed by index (15t and 214 courses)
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Example 2:

| Chords of 3 AND 4 notes without the thumb:
VALDELI 1. 39
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Example 3:
Chords of 3 notes, without thumb: 2nd
course note with dot = middle or index,

not thumb.
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Example 4:

Treble notes (not divisions) with dots, indicating middle or index = not thumb
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WAISSEL: LH ﬁngcring for higlﬁer Positions, slicling the little ﬁnger

Ex. 16

SRR R

€41 o5kpokpkopasy T

In this run use the middle finger on the second fret, the little
finger on the third, and anything past the third fret you must stop
with the little finger sliding up and down.
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Period 2 c. 1600 Sources cited:

ROBINSON

Thomas Robinson
The Schoole of Musicke
London, 1603

BESARD

] B Besard

Necessarie Observations
belonging to the Lute and
Lute-playing

Pub. Robert Dowland,
London, 1610

e o

VALLET

Nicholas Vallet
PETIT DISCOURS
Le Secret des Muses,
Amsterdam, 1618

PICCININI

Alessandro
Piccinini
Intavolatura di
Liuto, et di
Chitarrone/Libro
Primo

“A Gli Studioso
Del Liuto”

Bologna, 1623
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Besard (1610) summary of ﬁngering instructions:

RH fingering

Thumb OUT!

Chords: use all fingers, and for 5 & 6 note chords,
the usual doubling of thumb and index.
Divisions:

Thumb & index as normal

Middle & Index when thumb is in the Bass.
Thumb and Index when on course 4,5,& 6
THUMB ALONE when bass is not too fast.

LH Fingering

Hold notes as long as possible (as in all previous Instructions)

If there is any need of choice, hold the BASS more than any other voice
LH flat index (Barre) used in single line passages and in chords.

On course 1 & 2 use 4th finger on 3t fret

On courses 3 -6 use 34 finger on 31 fret
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Besard on holcling | H notes but for diminutions we must let g0:

And if you may,hold the Bafe and the Treble together,if there be certaine middle Notes
to be exprefled: but if you may not for want of inore fingers, take away that finger for the
moft partwhich ftops the Treble: for 1t were better that Note periththen a Bafe Generally
take this for a Rule, the fingers muft not be taken from the ftrings, without icbencecfiary :
yet take heed whilft you play Diminutions, that oneNote giue place to another, and be
not held with the Note tollowing. Thus much for the flaying of the fingers on a tring,
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VALLET
Nicholas Vallet
PETIT DISCOURS

Le Secret des Muses, Amsterdam, 1618

Summary of fingering instructions:

RH Hand - THUMB OUT -

 RH middle and index often notated, and used for
divisions

e Thumb for bass and sometimes thumb and index
divisions, like Besard

e Chords played by all 3 fingers without bass are
indicated.

e Middle finger used repeatedly it the tempo is slow
enough (eg in the Carillon de villages).

g T e —
S, DA



Alessandro Piccinini
Intavolatura di Liuto, et di Chitarrone/Libro Primo
Bologna, 1623

RH Thumb out
Single note without dot = Thumb

2 nhotes: Middle and Thumb
Index, one dot

Divisions have 4 techniques:
Thumb and Index

Middle and Index

Dedillo — index used up and down

Tirate are sometimes notated with LH Slurs ( the 15t notation in
Lute Music?)

Summary of Instructions

LH comments
Tenuto is important to conserve the counterpoint

R, —— e, e e ——. A -
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Period 2

Musical examples

John Dowland:

Preludium (Board ms.)

Frog Galliard (f:olger ms.)
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Period 3: c. 1630 -70 1I course in France
Sources cited:

Mary Burwell Lute Tutor c.1660.
Denis Gaultier: Pieces de luth c.1670.

Jacques Gallot, Piéeces de luth, 1684.
Charles Mouton: Pieces de Luth, 1698.

Denis Gaultier: Livre de tablature .c 1672.
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Period 4: D minor lute

I1 & 15 course, 1700-1750




Period 4: D minor lute 11 & 13 course, 1700-1750

Sources cited:

Philip Franz Le Sage de Richee

Cabinet der Lauten, Breslau, 1695

Grissau ms. Poland, Warsaw 2002,

c.I720 containing the same instructions of Le Sage de Richee (#1-15)
with some extra instructions for 13c lute and later fingering (#16-22)

E G Baron Untersuchung des Instruments der Lauten
Niirnberg, 1727
(and translation, A Study of the Lute, Douglas Alton Smith, 1975)

S L Weiss — extracts trom the London and Dresden mss.
] G Conradi, Frankturt, 1724, Neue Lauten Stiicke

] C Beyer Anweisung from Oden, Lieder und Fabeln
Leipzig 1760
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Extra comments to Le Sage de Riches, from MS.

Grissau ms. Poland, Warsaw 2002
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1724

e major

Prelude with

< B

RH ﬁngering

Without using

the ring ﬁnger
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Weiss: B flat major Sarabande, Dresden Ms. - showing the

use of thumb and all % ﬁngers for arrpegios




Weiss: I- minor Gigue |
TR B Dresden Ms. Showing RH

No ring ﬁnger, RH, is indicated
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' 4 Weiss, London Ms. E flat major Prelude, RH ﬁngering identical to that in

é

Conradi, avoicling the ring, ﬁnger
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this solution uses on|9 middle and index. with thumb (RH

AN b ~N ™

L AMBRd Lo At eld B L AN DA b s, W VRS CEREETR . Ve ET Lo r.‘nm nr
e e —— kT T ¥ RV VAR A N 0 SRR R S L R i B e e

L =
CPNEY Y™

3 EPND U T A G Il SRR TN L L Gt L Sl Dl PEG e Re B ey st A
'_w-_--——‘
.—-“-

.

-

N -
o /\-1 oo ﬁ‘, ~ . L

N 77 7

BN /‘ ™

T -cmremm——r - e s
: A\

LY Y SRR SR
- e . TrosT vemmm
~

' M A ‘t

T T ST ST DEER V9 NDTOEEN BRI W T TUPUT ORAMEE. SCTTIEWES.TIC T oL T
MR e BN e o N e S8 A8 .o JR AR B Ja o I g o o . o g 2 g PSR

LNt RS \ S\ Sl e BV Rl DD BT LT ARV Rl T OB e PN T BB pthri

-~ IWM
: . B e o ASSETEs . | EENREUTEER.L reiA RLT T SRS
P ® ’ ‘ V' 4

‘ ’ -

J

S s A

Y

T e
3 A

# YOy ‘Z 2 - .

.

/2 AN B b A YR
Px' ' l'v"."~ "‘ .." \'}"I




